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PART A: Vocabulary

Directions: Choose the word or phrase (1), (2), (3), or (4) that best completes each sentence.
Then mark the answer on your answer sheet.

10-

Animal husbandry is the branch of agriculture --—--—eeeeeeeev with animals that are
raised for meat, fiber, milk, eggs, or other products.
1) handled 2) concerned 3) included 4) interfered

Named by Portuguese explorer Ferdinand Magellan, who believed it to be free of
---------- -- storms, the Pacific Ocean is not, in fact, so pacific.

1) violent 2) distant 3) temporary 4) pointless

Animal rights is not just a philosophy—it is a social movement that -—-—-—eeeeev
society’s traditional view that all nonhuman animals exist solely for human use.

1) asserts 2) magnifies 3) distinguishes 4) challenges

If people can raise enough fish on farms, it stands to -~ --- that they will be
less inclined to hunt them from the sea.

1) logic 2) rationality 3) reason 4) attention

The programmer --- --- an analogy between the human brain and the
computer.

1) drew 2) bore 3) took 4) put

The ---=-mmeeeev -- of the editor’s comments made us think that he hadn’t really read
the manuscript.

1) intensity 2) ignorance 3) tolerance 4) superficiality

The two boys tried to sound ---=—--veeen- -- at the police station, but they weren’t really
sorry that they had herded the sheep into Mr. Ingersoll’s house.

1) resistant 2) impatient 3) regretful 4) indifferent

Though he spoke for over an hour, the lecturer was completely ------ and the
students had no idea what he was talking about.

1) solitary 2) inarticulate 3) curious 4) effortless

For years no one could make this particular therapy work in animals larger than
rodents, but now two research groups have demonstrated its ------=-----——- in dogs.

1) efficacy 2) restriction 3) sympathy 4) vulnerability

The African elephant has become the object of one of the biggest, broadest
international efforts yet —-—eceeeeeeeee to turn a threatened species off the road to
extinction.

1) intruded 2) explored 3) mounted 4) compensated

PART B: Cloze Test

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best fits
each space. Then mark the correct choice on your answer sheet.

Scientists first recognized the value of the practice more than 60 years ago, when
they found that rats (11) =-=mmmemaeaes a low-calorie diet lived longer on average
than free-feeding rats and (12) -—-e=meeemeeeem- incidence of conditions that become
increasingly common in old age. (13) =---=-eeeeeenee . some of the treated animals



¥ axio 936A (IFF+) S = Aawgo 51 yob 42 oo

survived longer than the oldest-living animals in the control group, (14) ---------=----
that the maximum life span (the oldest attainable age). (15) =====mmmeeeema- merely the
average life span. increased.

11- 1) were fed 2) which they fed 3) fed 4) feeding
12- 1) had a reduced 2) they reduced

3) were reduced 4) that it reduced
13- 1) Although 2) While 3) What is more 4) So that
14- 1) meant 2) which means 3) means 4) it means
15- 1)no 2) nor 3) neither 4) not

PART C: Reading Comprehension

Directions: Read the following three passages and answer the questions by choosing the best

choice (1), (2), (3), or (4). Then mark the correct choice on your answer sheet.

PASSAGE I:

Prehistoric music (previously primitive music) is a term in the history of music for all
music produced in preliterate cultures (prehistory), beginning somewhere in very late
geological history. Prehistoric music is followed by ancient music in different parts of
the world, but still exists in isolated areas. However, it is more common to refer to the
"prehistoric” music which still survives as folk. indigenous or traditional music.
Prehistoric music is studied alongside other periods within music archaeology.
Findings from Paleolithic archaeology sites suggest that prehistoric people used
carving and piercing tools to create instruments. Archeologists have found Paleolithic
flutes carved from bones in which lateral holes have been pierced. The Divje Babe
flute, carved from a cave bear femur, is thought to be at least 40,000 years old.
Instruments such as the seven-holed flute and various types of stringed instruments.
such as the Ravanahatha, have been recovered from the Indus Valley. India has one of
the oldest musical traditions in the world—references to Indian classical music
(marga) are found in the Vedas, ancient scriptures of the Hindu tradition. The earliest
and largest collection of prehistoric musical instruments was found in China and dates
back to between 7000 and 6600 BCE. Some cultures have certain instances of their
music intending to imitate natural sounds. In some instances, this feature is related to
shamanistic beliefs or practice. It may also serve entertainment (game) or practical
functions (for example, luring animals in hunt). Another possible origin of music is
motherese, the vocal-gestural communication between mothers and infants. This form
of communication involves melodic. rhythmic and movement patterns as well as the
communication of intention and meaning, and in this sense is similar to music.
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16-

17-

19-

20-

It is stated in the passage that ————--eeeeeeee,

1) the Vedas are instances of Indian classical music

2) cave bear bones were once used to make flutes

3) effective forms of communication are rhythmic

4) the earliest types of flute were used by shamans

The passage points the fact that -——-—meeeeeeee,

1) music originated in intending to imitate natural sounds
2) Paleolithic instruments included some piercing tools

3) ancient music is an advanced form of prehistoric music
4) today’s prehistoric music is partly in indigenous form
The passage mentions that —--eeeceeeeee,

1) the Hindu scriptures included musical instructions

2) shamanistic practice put music to first functional use
3) music archaeology is mainly about prehistoric music
4) motherese includes the communication of meaning

We can conclude from the passage that no collection of prehistoric musical instruments

1) is over 40,000 years old 2) includes the Ravanahatha

3) is over 9000 years old 4) includes the Divje Babe flute
The word ‘luring’ in the passage (underlined) is closest t0 ~——-==-=e-eeeev,

1) “attract’ 2) ‘ride’ 3) “cook’ 4) *free’
PASSAGE 2:

A madrigal is a secular vocal music composition of the Renaissance and early Baroque
eras. Traditionally, polyphonic madrigals are unaccompanied: the number of voices
varies from two to eight, and most frequently from three to six. It is quite distinct from
the Italian Trecento madrigal of the late 13th and 14th centuries, with which it shares
only the name. Madrigals originated in Italy during the 1520s. Unlike many strophic
forms of the time, most madrigals were through-composed. In the madrigal, the
composer attempted to express the emotion contained in each line, and sometimes
individual words, of a celebrated poem. The madrigal originated in part from the
frottola. in part from the resurgence in interest in vernacular Italian poetry. and also
from the influence of the French chanson and polyphonic style of the motet as written
by the Franco-Flemish composers who had naturalized in Italy during the period. A
frottola generally would consist of music set to stanzas of text, while madrigals were
through-composed. However. some of the same poems were used for both frottola and
madrigals. The poetry of Petrarch in particular shows up in a wide variety of genres. In
Italy. the madrigal was the most important secular form of music of its time. The
madrigal reached its formal and historical zenith by the second half of the 16th
century. English and German composers. too. took up the madrigal in its heyday. After
the 1630s. the madrigal began to merge with the cantata and the dialogue. With the
rise of opera in the early 17th century. the aria gradually displaced the madrigal. In
England, the madrigal became hugely popular afier the publication of Nicholas
Yonge's Musica Transalpina in 1588, a collection of Italian madrigals fitted with
English translations: this publication initiated an entire school of madrigal composition
in England.
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21- The passage points to the fact that the madrigal, at its formal and historical height

1) kept itself away from ‘cantata’ and *dialogue’
2) was introduced to England in Musica Transalpina
3) was composed in Italy, Germany and England
4) merged with the aria to help the rise of the opera
22- We may understand from the passage that early 16th century strophic forms

1) included religious hymns 2) were not through-composed
3) included the poetry of Petrarch 4) were not based on individual words
23- It can be concluded from the passage that the madrigal ———-—-—eeeev,

1) was never more popular that it was in the 16" century
2) began to be practiced from the early thirteenth century
3) is at its formal best if it is practiced with eight voices
4) can refer to both secular and religious vocal music
24- All of the following influenced the original development of the madrigal, according to

the passage, except --—----eeeeeme,

1) *Italian Trecento madrigal’ 2) “the French chanson’

3) “the frottola’ 4) *vernacular Italian poetry’
25- The word ‘initiate’ in the passage (underlined) is closest to ------ 3

1) *follow’ 2) ‘'manage’ 3) “encourage’ 4) “begin’

PASSAGE 3:

An instrumental is a musical composition or recording without lyrics. or singing.
although it might include some inarticulate vocals, such as shouted backup vocals in a
Big Band setting. The word "song" is widely misused by people in the popular music
industry to describe any musical composition, whether sung or played only by
instruments. The music is primarily or exclusively produced using musical
instruments. An instrumental can exist in music notation, after it is written by a
composer; in the mind of the composer (especially in cases where the composer
himself will perform the piece, as in the case of a blues solo guitarist or a folk music
fiddle player): as a piece that is performed live by a single instrumentalist or a musical
ensemble. which could range in components from a duo or trio to a large Big Band,
concert band or orchestra. In a song that is otherwise sung. a section that is not sung
but which is played by instruments can be called an instrumental interlude, or, if it
occurs at the beginning of the song, before the singer starts to sing, an instrumental
introduction. If the instrumental section highlights the skill, musicality, and often the
virtuosity of a particular performer (or group of performers). the section may be called
a "solo" (e.g., the guitar solo that is a key section of heavy metal music and hard rock
songs). If the instruments are percussion instruments, the interlude can be called a
percussion interlude or "percussion break". These interludes are a form of break in the
song. Modern instrumentals are produced using a digital audio workstation (DAW)
such as FL, Cubase and Logic Pro. These pieces of software allow instrumental music
to be composed with ease.
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26- The passage mentions that instrumentals —--—-—eeeeeeeee,
1) have not been used in the popular music industry
2) provide percussion interlude with percussion breaks
3) do not have to exist in composer-written music notation
4) are almost exclusively performed with DAWs these days
27- Itis stated in the passage that an ‘instrumental interlude’
1) has instruments accompanied by songs
2) is a kind of instrumental introduction
3) occurs at the beginning of the song
4) appears inside a song that is sung
28-  Itis stated in the passage that an instrumental -—--—-cceeeeeee,
1) was first developed as a duo performance
2) can be performed live by a large orchestra
3) needs specialised performers to be effective
4) is often part of an instrumental introduction
29-  The passage points to the fact that heavy metal music —---sceeeeemees,
1) typically contains an instrumental section
2) is best performed by a group of performers
3) is often represented by a long guitar solo
4) includes hard rock songs and instruments
30- The word *virtuosity® in the passage (underlined) is closest 10 —=—-eeeeceaaeas,
1) “interest’ 2) *speed’ 3) *skill® 4) *accuracy’
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