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PART A: Vocabulary

Directions: Choose the word or phrase (1), (2), (3), or (4) that best completes each sentence.
Then mark the answer on your answer sheet.

I-  Some vegetarians are not just indifferent to meat; they have a/an --- - toward it.
I) immorality 2) tendency 3) antipathy 4) commitment

2- A recent study shows that the prevalence and sometimes misuse of cell phones and
computers has led to a/an ---------—-—- in some people about the benefits of technology.
1) ambivalence 2) distinction 3) encouragement  4) compromise

3- My niece has a ---=—------- imagination. She can turn a tree and a stick into a castle and a
wand and spend hours in her fairy kingdom,
1) vacuous 2) vivid 3) cyclical 4) careless

4-  The singer's mellifluous voice kept the audience ~-----eenenv for two hours.
1) disputed 2) disregarded 3) frustrated 4) enchanted

5-  His family, relatives, and friends still cling to the hope that Jeff will someday
himself from the destructive hole he now finds himself in.

1) evade 2) prevent 3) deprive 4) extricate

6- Logan has been working long hours, but that is no excuse for him to be ----eeeeeee to
customers.
1) ingenious 2) intimate 3) discourteous 4) redundant

7-  Although he was found -----eeeeue- , he continued to assert that he was innocent and had
been falsely indicted.
1) critical 2) guilty 3) problematic 4) gloomy

8- The old sailor's skin had become wrinkled and ------------ from years of being out in the
sun and the wind.
1) desiccated 2) emerged 3) intensified 4) exposed

9-  The promoters conducted a survey to study the ---------— of the project before investing
their money in it.

1) impression 2) visibility 3) feasibility 4) preparation

10-  That is 100 —=-==saenmv an explanation for this strange phenomenon—I am sure there's
something more complex at work.
1) simplistic 2) lengthy 3) profound 4) initial

PART B: Cloze Test

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best fits
each space. Then mark the correct choice on your answer sheet.

Some researchers investigated the effect of listening to music by Mozart (11) ==-emeememn
spatial reasoning. and the results were published in Nanoe. They gave research
participants one of three standard tests of abstract spatial reasoning (12) ——=-eeeeeee-
each of three listening conditions: the Sonata for Two Pianos in D major. K. 448 by
Mozart, verbal relaxation instructions, and (13) -=-===-——---, They found a temporary
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enhancement of spatial-reasoning, (14) --—--—-— spatial-reasoning subtasks of the
Stanford-Binet 1Q test. Rauscher et al. show that (15) ==—eeeeeeem- the music condition is
only temporary.

11- 1)in 2) for 3)of 4) on

12- 1) having experienced 2) after they had experienced
3) to be experiencing 4) to experience

13- 1)silence 2) was silent 3) there was silent  4) of silence

14- 1) then measured 2) that was measured
3) as measured by 4) to be measuring

15- 1) the effect of the enhancement of
2) the enhancing effect of
3) enhances the effect of
4) is enhanced by

PART C: Reading Comprehension

Directions: Read the following three passages and answer the questions by choosing the best
choice (1), (2), (3), or (4). Then mark the correct choice on your answer sheet.

PASSAGE I:

Bunraku , also known as Ningyé joruri, is a form of traditional Japanese puppet theatre,
founded in Osaka in the beginning of 17th century. Three kinds of performers take part in a
bunraku performance: the Ningyotsukai or Ningyozukai (puppeteers), the Tayii (chanters),
and shamisen musicians. Occasionally other instruments such as taiko drums will be used.
The chanter/singer (fayu) and the shamisen player provide the essential music of the
traditional Japanese puppet theater. In most performances only a shamisen player and a
chanter perform the music for an act. Harmony between these two musicians determines
the quality of their contribution to the performance. The role of the tayu is to express the
emotions and the personality of the puppets. The tayu performs not only the voices of
each of the characters, but also serves as the narrator of the play. All but the most minor
characters require three puppeteers, who perform in full view of the audience, generally
wearing black robes. In most traditions, all puppeteers also wear black hoods over their
heads, but a few others, including the National Bunraku Theater, leave the main puppeteer
unhooded. a style of performance known as dezikai. The shape of the puppeteers’ hoods
also varies, depending on the school to which the puppeteer belongs. The shamisen used
in bunraku is slightly larger than other kinds of shamisen and has a different sound. lower
in pitch and with a fuller tone. Unlike kabuki, which emphasizes the performance of the
main actors, bunraku simultaneously demonstrates elements of presentation (directly
attempting to invoke a certain response) and representation (trying to express the ideas or
the feelings of the author). In this way attention is given to both visual and musical aspects
of the puppets as well as the performance and the text.
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The passage points to the fact that in Bunraku ——--ee-eeeeev,
1) focus is mainly put on the author’s ideas

2) the play is narrated by the chanter/singer

3) minor characters need only one puppeteer

4) taiko drums are played by the Ningyozukai

We can conclude from the passage that
1) modern bunrakus do not have shamisen musicians

2) Japanese puppet theatre originated in 17th century

3) Bunraku stories are taken from Japanese literature

4) the shamisen do not appear only in Ningyé joruri

It can be understood from the passage that kabuki pays less attention to the —---eeeeeeaeee
than bunraku.

1) visual and musical aspects of the puppets

2) number of Ningyotsukai and shamisen

3) shape and size of the puppeteers' hoods

4) harmony of the actors’ performance

According to the passage, baruku traditions ------—-—am-,

1) express emotions of the puppets through pitch of music

2) require up to five puppeteers to perform for the audience

3) generally disagree with the dezukai style of performance

4) ask the audience sitting next to the stage to sing with tayus

The word ‘demonstrate’ in the passage (underlined) is closest to —-—-—eeeeeee-v .
1) "affect’ 2) ‘show’ 3) “include’ 4) “result’
PASSAGE 2:

Toy theater, also called paper theater and model theater. is a form of miniature theater
dating back to the early 19th century in Europe. Toy theaters were often printed
on paperboard sheets and sold as Kits at the concessionstand of an opera house. playhouse.
or vaudeville theater. Toy theaters were assembled at home and performed for family
members and guests, sometimes with live musical accompaniment. Toy theater saw a
drastic decline in popularity with a shift towards realism on the European stage in the late
19th century, and again with the arrival of television afier World War Il. Toy theater has
seen a resurgence in recent years among many puppeteers, authors and filmmakers and
there are numerous international toy theater festivals throughout the Americas and
Europe. Toy theater has been enjoying a revival in recent decades. Collectors and
traditionalists perform restored versions of Victorian plays while experimental puppeteers
push the form’s limits, adapting the works of Isaac Babel and Italo Calvino, as well as that
of unsung storytellers, friends, neighbors, relatives, and themselves. Contemporary toy
theater may utilize any available technology and cover any subject, and numerous
international toy theater festivals occur regularly throughout the Americas and Europe.
Mass-produced toy theaters are usually sold as printed sheets. either in black and white to
be colored as desired, or as full-color images of the proscenium, scenery, sets, props and
characters. The sheets are pasted onto thin cardboard. cut out, and then assembled for the
purposes of the reenacting of a play. Figures are attached to small sticks, wires, or
configurations of strings that allow them to move about the set. Some toy theaters and
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figures are enhanced with moving parts and special effects, and it is common for
performances to include live or pre-recorded sound effects and music.

According to the passage, toy theaters today ------=eeeeeeev,

1) can include full-color images of props

2) are often reenacted even in opera houses

3) cannot be played without special effects

4) are seldom designed in black and white

Which of the following does the passage suggest hurt the popularity of the toy theater most?
1) *commercialization of the contemporary theater’

2) ‘realism of late 19th century European stage’

3) ‘arrival of television after World War I

4) *modern technology of special effects’

We conclude from the passage that the earliest examples of the toy theater -—--—--eeeeeee- 3
1) date back to the early 19th century in Europe and the USA

2) came out of the paper theater and model theater industry

3) had to be performed with live musical accompaniment

4) belong to the early nineteenth century Victorian era

It can be understood from the passage that ——----—--——e—-,

1) Calvino’s works are not easily adaptable for toy theatre

2) sound effects was an essential part of early toy theaters

3) 19th century toy theaters were developed by puppeteers

4) culture of vaudeville theater depended on toy theaters

The term *concession stand’ in the passage (underlined) is best related to
1) *costumes’ 2) “foods’ 3) “postcards’ 4) “tickets’

PASSAGE 3:

Mamulengo is a type of puppet performance popular in North East Brazil, especially in
the state of Pernambuco. It is believed that it originated with the Portuguese
phrase mdo molenga. meaning “soft hand’, ideal for giving lively movements to a
puppet. Mamulengo is the same as the guignol puppet theatre of France, and the
similar [talian pupazzi or Pulcinella. They both share certain elements with
mamulengo, such as a stage with panels in front, behind which lurk one or more
puppeteers to animate and give voice to the puppets. Other European puppet traditions
are also found in mamulengo. such as characters that are popular anti-heroes, which is
also found in the Spanish Don Cristobal, the English Punch and Judy, and the
Russian Petrushka. However. mamulengo has many elements that are foreign to
European traditions of puppetry. Mamulengo expresses the hardness of the life of the
people of North-East Brazil. Themes of violence, street life, and a satirical outlook are
part of mamulengo. Magic is another important theme in mamulengo performances.
The puppets of mamulengo may have originated with figures from pativity scenes
and pastoral performances that evolved into folk performances during the 19th
century. Mamulengo performances are in public, usually in the rural areas and suburbs
during religious festivals. Mamulengo puppets lead parades through the streets
of Olinda during the pre-Lent season Carnival. The mamulengo plots feature Biblical
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themes in general, or comment on current events. The mamulengo is part of popular
culture of the North East. where it has been practiced since colonial times. It portrays
everyday situations of people who are the audience, often through comic situations and
skits.

All of the following about the Mamulengo are correct, according to the passage, except
that it

1) is popular across Brazil 2) enjoys magic and a satirical outlook
3) features Biblical themes 4) can be performed while moving
The passage points to the fact that Mamulengo and the Italian pupazzi -—---e=veevamv,
1) may work as only a series of skits 2) were first performed in Portugal

3) originate in pastoral performances 4) may be run with one puppeteer only
According to the passage, -—=--=eemmmeenm,

1) mamulengo and Punch and Judy have similar characters
2) Olinda is an important pre-Lent season Carnival

3) there was no mamulengo before the colonial times

4) mamulengo expresses the social complexities of rural life
It is stated in the passage that ——-—--eeeeeeeee

1) mamulengo has influenced the gungnol

2) folk performances are very popular in Brazil

3) the Russian Petrushka contains antiheroes

4) mamulengo has a divided stage for the show

The word *nativity’ in the passage (underlined) has a —-——--e-eeneuv significance.
1) *social’ 2) “literary’ 3) “political 4) “religious’
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